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NOMENCLATURE

\

one Plager PY'OCIUCCS a series OF PitChCS that move UP or ClOWl’l.

another answers bg moving in the oPPosite c]irection, so that the Pitches from

each Pair O1C Plagers PY‘OdUCCS either aVor invcrtcd V ShaPC

X

similar to V, but the second Plager of each Pair begins before the first ends,
Proclucing an X shaPe

O

A Plager PT’OdUCCS PitChCS or SOUI"IC[S that ClCSCI"dDC a large verg SIOW circle: IF

[(e)}

thereis a pause before it starts again, we will call it an “o”.
sin wave

like an O but continuous, without stoPs



the LeWitt Etudes

adventures in group composition

These Pieces are insPirec] bg Sol LeWitt’s coml:)ositions for wall clrawings

LeWitt wrote instructions to create c]rawings that can be executed in innumerable

ways, accorcling to the tastes and skills of the artists who realize them

The LeWitt Etudes are meant to foster adventures in musical group comPositions

bg Plagers from any tradition at any level of training including none

GROUND RULES for the LEWTT ETUDES

1. no Pitches, rhgthms, or instruments are sPechciec] bg classical scoring

2. each Piece can be Peﬁcormecl bg musicians from any stglistic backgrounc] or

instrument

3. the performers must take the pieces seriously, even when they are a joke, and
P P Y Y ]
ractice them at least twice, preferably thrice, before a public performance.
P P Y P P

Tl"lCl"C are mang CICCiSiOﬂS to bC macle as a gI"OUP. ThC I"CSUlt must bC music the

Pemcormers would like to listen to.

4 the instructions for the compositions should be available for the audience to

read

visual artists or dancers can interpret the comPositions, Fo”owing the same

instructions adaptecl as requirecl.



#1 bve or more musicians PERHAFS five minutes
Courbet

anyone can Plag any material, but onlg two Plag at a time:
when a new Plager interrul:)ts aduo at wi”, one who was Plaging must stoP

strive for maximum color and variety, including when the variety is to sound the

same

#2 Five musicians five minutes

opposftes
for Maureen (Moe) Tucker

one Plager Plags a steacl9 Pulse, not too loud.

a second Plager interrul:)ts and takes over with a steaclg Pulse, the same or

clitterent, and the first Plager sto[:)s

That Plager can be similarlg interrupted bg yet another or an earlier Plager
Ttwus, at all times, one Plager holds a steaclg Pulse

While this Pulse is Plaging cluring the first four minutes, any of the other four
Plagers can climb or descend a wide series of Pitches at any tempo:

another Plager answers, moving in the oPPosite direction:

thus, each Pair of Plagers Procluces either aV orinverted Vv sha[:)e

during the last minute, the second Plager of each Pair starts before the first
encls, Proclucing X shapes



#3 At least five musicians at least four minutes

Fractals of O
for Viadimir Ussache vsky

one Plager, the “Parcnt”, Procluces Pitches or sounds that describe a |arge and
very slow circle - even two minutes of notes, or a chord from the bottom to the
toP and back again, or toP to bottom to toP:

and thus Plags a largc O shapc

These large O’s will be the Parent of the subsequcnt smaller o’s: when the first
Plager finishes the Q, the same or another Plager can rePeat this

as the Parent O Plags, another Plager matches the Pitch at any Point on the Iarge

O and makes a Faster and sma”er O ShaPC

another Plagcr finds another Pitch on either the large or small o, and makes a

sma”er and Faster o

eventua”g therc is a series O{: very Fast and narrow cooo shaPes within Particular

Pitch regions based on Previous choices

start this process at moderate volumeJ become louder and louder to fortissimo

and then to very quiet



#4 five musicians, open duration

slocca' tic tac toe
forAnt/;onﬂ Braxton

mark omCF a large tic tac toe Pattern with 4 Pieces o1C taPe
ateam 01C two musicians stands on one side and three on the other

the two motion silentlg with each other and choose a square, Plaging the X shape
from Etude #2 relativelg slowlg as theg stand in it

then, ral:)icng, the three choose another one, Plaging O sha[:)es.

ral:)ic”g, one of the X Pair moves to another square as those two Plagers change

their X Pattern and Plag them Faster
one From the O trio does the same and the trio also Plags Faster

continue until there is a tic tac toe winner, with a straight line established, and the

Piece is finished

if there is no winner, the teams move to the sides and Plag again, this time with the

O trio starting

musicians on non-mobile instruments can imProvise with either team from the

sides

i the Plagers have cligicultg remembcring which squares were occupiecl, theg can
use a Piece of chalk to ra[:)ic”g mark it

sounds in this Piece should be Fast, like “sPeecl chess”



#5 fve, or any odd number of musicians, five minutes

FM and AM

for Miranda Cuckson

one Plager makes a “sin wave” of Pitches, choosing his/her own dgnamics

throughout the Piece: instruments that cannot glissanclo do their best
the other Plagers arein Pairs: thcg have two ways to control the sin wave:

I.ifa Pair makes a raPicl climb, the sin becomes Faster, and If theg make a raPicl

clescent, the sin becomes slower.

2. fast O’s (likc asinwave but a single cgcle) make the sin narrower in Pitch range

and volume, and slow Os make the sin larger in Pitch range and volume

in aclclition, any Plager can Plag a series of Points (short notes): a fast series
drives the fundamental Pitch of the sin wave higher, and a slower series drives the

Pitch lower



#6 five musicians, at least 3 minutes
for William Schimmel, Gene Pritsker & Dan Cooper

Player #1 makes repeats any 5 note phrase in any rhythm

Player #2 takes 4 of the notes from Player #1in any octave and repeats them
They both play a little slower

Player # takes 3 of the notes from Player #2 in any octave and repeats them
They all play a little slower

Player #4 takes 2 of the notes from Player #3 in any octave and repeats them
They all play a little slower

Player #5 takes 1 of the notes from Player #4 in any octave and repeats it
They all play a little slower, and Players 1,2,5,4 all fade out

Player #5 begins to accelerando the speed of his note

Player #4 plays the note from Player #5 in any octave and adds a new note
They both play a bit faster

Player # plays the notes from Player #4 in any octave and adds a new note
They all play a bit faster

Player #2 plays the notes from Player #3 in any octave and adds a new note
They all play a bit faster

Player #1 plays the notes from Player #2 in any octave and adds a new note

Evcrgone Plags faster and louder and suclclenlg end together

10



#7 Five or more musicians, open duration
after Amina Claudine Myers & Chuck Berry

One Plager Plags a deeP groove with a backbeat
There are four verses: for cach, a different Plagcr leads one verse

The others imitate the leader’s Phrases ina call and response (harmonies are

fine).

The leader creates a meloclg that would suPPort the Phrasing and rhgthm of the
Fo”owing lgrics, and the others (answer back):

Theg say thejoint was rockin’ (Theg say thejoint was rockin’)

Agoin’ round and round (A goin’ round and round)
Yeah reelin’ and rockin’ (Yeah reelin’ and rockin’)
What a crazy sound (What acrazy souncb

well theg never stoPPecl rockin’ (We” theg never stoPPecl rocldn’)

“Til the moon went down (‘Til the moon went down)

Verse lis loud & swinging
Verse 2 is c]uieter

Verse 3 is crazier

Verse 4 is fast and loud

11



#8 five musicians, at least three minutes

The three ages of mankind
for Pan Bbcésécig & Nick Millevoi

Three Plagers start with a series of Points, any timbre, sPeecl, or duration and

graclua”g exPand these to largcr and larger Os

After the expansion to Os is noticeable, the other two start with a series of
Points and grac]ua”g expancl them to triangles, ie., three note Patterns (hc the
same duration between each Point it is an isosceles triangle, but theg can be of

any type of triang‘e)

the overall duration of the triangles grow longer, so that like the Os, theg become

la rgcr ancl larger

Ata midpoint cue, each Plagers reverses the process and shrink their sha[:)cs

until theg again become simplg a series of Points

end together on cue

12



#9 five musicians, /cngt/7 unsloccifica’

Sounds of z%lfurc, after Tom Johnson

Each Plagcr chooses a technic]ue on their instrument that can be made imPossible

to cleanlg execute

For example, Plaging scales with increasing sPecc],jumPing largc intervals with
increasing s[:)eccl, becoming louder or soFter, rcattacking the same note at

shorter intervals, or making larger and larger tone clusters

Each Plagcr in raPic] succession starts a solo atan easy execution and over time

to one that theg cannot manage: go 1Cor the Failure asa 1Corrn OF beautg

At the encl, all repeat this process together

13



#10 at least 3 musicians, at Jeast 3 minutes

Breathless

after Matthew Barney, Jerry Lee Le wis, and Jean-Luc Godard

all Plagers find a way to hobble their sound.

amPthiecl instruments are unpluggecl, mics are turned oﬁc, wind instruments have a
shirt stuffed into the bells or ends, drummers beat on a shirt, singers may taPe

their mouths

now P|89 aggressi\/e Punk rock music, more and more Fiercelg until everyone is

breathing very hard

14



#1l any number of musicians inc/ua/fnga 51'ng/c Io[aﬂcr, 6
minutes

atter Omnette Coleman

I+'s O.K. to repeat a phrase, just don’t say the same thing.’
peatap 7 Y 5

FCPCat gOUI" Phrase anc] each time make it cliﬁcerent

#12 any number of musicians less than 3 minutes

Rcac:[g stcaa/y go

For William Hooker

steadg Phrase, the same or cligerent, one bg one, out of Phase with the first
on a cue, maintain the temPo but make the Phrases louder and more intense

on a second cue, either a whistle or a starter Pistol, Plag the Phrases with
exaggeratecl volurne, intensitg, Pitch exaggeration, in everyway as extroverted as

Possible

the whistle or starter Pistol cues everyone out

15



#13 any number of musicians, even an orchestra, as /ong as
40 minutes

A bark overturns off the coast of New Eng/ema’

for Richard Auldon Clark

an opf/ona/ COUG’UCtO/" or concert master may /D/" OVIHC cues

half of the Plagers enter and exit quietlg withjagged small waves as if cresting on
the shore, very quietlg: these should be out of Phase with each other

up to three melodists rcPresent a boat, tracling relativelg Peacemcul solos that

answer cach other ancl ClO not OVCT’IBP

on cue, one quarter of the other Plagcrs make sounds of lightning, thunder to

emulate an aPProaching storm
the melodists respond and up to two can now overlap
on another cue the storm hits, the first half Procluces very loud ancljaggecl waves

the remaining quarter Plagers, tacit until now, intenshcg the storm, make circular

eddies of sound, starting extremelg broacl, then with high Pitches

the Pitches are lowered as the boat sinks, and the melodists begin to overlap

during this section
the storm subsiclcs, allends Peacmcu”g and Plagers droP out

two melodists end quietlg

16



#14 any number of musicians, even an orchestra, as /ongas
40 minutes

bird migration atn{g/;t in North America, or the Mediterranean

for Daw'dkot/;cnbcrg

olotfona/ conductor or concert master to pro vide cues, o/Dt/ona/ video of radar of

n[g/n‘ bird Hoclk m{'gratfons

two to Four Plagers Plag quiet drone like rnatcrial rel:)resenting either North
America or ltalg in the dark

others Plag cxtremelg short Hickers O]C SOUﬂCl re[:)resenting occasional sma”

Hocks of birds that alight brieﬂg

one grou[:) Produces a large ruckus o1C ﬂuttering that moves From quiet to loud to

quict again before Facling
another does the same
multiple Hocks of birds Proceed to do this

the Flocks calm thcmselves as the sun rises with a giant sustained chord From two

thirds of the musicians

the others P|89 bird songs, none |onger than a few seconds, inclivic]ua”g, as the

Dawn Chorus

cue out

17



#15 any number of musicians, under 3 minutes

for Sam P/)i//llbs

Each musician Plags Jailhouse Rock, and singers sing it together, in tempo but in
as many different kegs as Possiblc

#16 any number of musicians, under 5 minutes

Pa/impscst

for Gidon Kremer & Alicia de Larrocha

One musician Plags a movement of baroque solo, such as a Piece bg Bach, Biber,

or Telemann, bg memory, Fac]ing in and out in volume
the others P|89 relative‘g quietlg, imProvising longish notes or sustained patterns

when the soloist is louder. the others recede and vice-versa, a”owingglimpses of

the baroc]ue Piece to Peak as through a gauze

18



#17 any number of musicians, about 5 minutes

Fours

for Butch Morris

with the exception ofa clesignatecl soloist, each Plager chooses two Pitches or
two chords

aleader holds up 1,2,% 4, 0or5 Fingers in any Pattern
in rhgthmic unison with a steaclg Pulsc:

1 Finger cues Plaging each Pitch once per beat, ie., a quarter note, 4 times, and
then alternate with the other Pitch four times: this pattern of alternating

measures occurs throughout

2 Fingers, alternate the same two Pitches each for 4 bcats, but now as eighth

notes with a bit of accent on the first

b) Fingers PI89 the two Pitches as triplets,

4 Fingers as 16ths

5 as c]uintu[:)lets, with a bit of stress on the beat

a clesignatecl soloist after a bit of this can imProvise on top of the patterns

leader and so‘oist decide togcther when to cue the Pemcormers out

19



218 three to seven musicians about 4 minutes
Pointillist l%m/:/g dinner

for M[ga Masaoka

each Plager ChOOSCS a I"OIC ina tamllg

reconstruct a holidag dinner includinga list of conversations and toPics ahead of
time: for examl:)le, one may include a prayer, an argument, a discussion of the

food, or obstinate silence

cach role is Plagecl or sungin the manner of the Painter George Seraut, with

stuttering Pointi”ist lines

20



#19 any number of musicians, aim towards at least 3 minutes
Tnlb/c slon'nt

for the Bad Brains & George Crumb

each Plager c]evelops a technique that drives them to be out of breath

if this can’t be Proclucecl bg Plaging the instrument norma”g, try Plaging while
runningin Place, balancing on one foot while cloing lhcts, Pchorm cluring sit—uPs,

etc.

ata signal, Plag until you are out of breath: trg to end together
rest for about 10 seconds

doit again

and then one more time

do not PerForm this Piece if you have a head condition

21



#20 four or five musicians, about 4 minutes

/C AC/ VCG,CI‘ c

for Jobn Luther Adams

each player imagines they have hiked up a mountain and now see a beautiful
Pay 2 Y P

va”eg, mountain, |al<e, ocean, glacier, or other beautiful natural scene

each Plager inturn Per‘Forms a short solo insPirec{ bg clescribing what theg see
b@core them

22



#2] any number of musicians, 2 minutes
Mayan onramia’

for Mari Kimura

Divide into four groups

each Plager ChOOSCS a major scale anc] ascends and CICSCCI’IC!S as mang PitChCS as

theg like in eighth notes: it could be only two notes, to 16, up and down

overlaP, do not Plag in unison

#22 any number of musicians, 3 minutes

the Devil’s staircase

for Jonathan Kane

each musician chooses any scale, inclucling chromatic and microtonal scales, and
ascends and descends as many Pitches as thcg like in eighth notes: it could be
onlg two notes or 16, up and down

however within each ascent or descent, one of the notes in the scale seriesjum[:)s

at least one octave, and even more if Practical

thus, no quarcl or downward scale will be in the same registcr from where it
started

do not Plag In unison

23



#23 any number of musicians, 4 minutes
atter Wall Dra wing #118

for Sol LeWitt

Prior to Per‘Formance, or ral:)ic]lg at the start, the entire group chooses any Fi{:tg
Pitches, evenlg distributed over the range of all the instruments: this requires

writing down the 50 Pitchcs

during the Per‘Formance, each of the Pitches is connected to the next bg glissancli

24



#24 any number of musicians, 3 minutes

1 bit code
after Tristan Perich

each Plager Procluces a series of ra[:)icl “Is”, which are a single Pitch,
and “0s”, which are silences

everyone Plags these binarg sequences c]uietlg, aiming toward a group sound of a

gentlg Pcrcolating humming

#25 any number of musicians, 3 minutes
bytcs

for Brad Garton

as in #24, but each Plagcr can choose any note from a 7 note scale Plus one note
that is silent

each Plags c]uietlg, aiming toward a group sound of a gcntlg Percolating humming

25



#26 any number of musicians, open duration

tc/cp/;onc

for Meredith Monlk
either before or c]uring the Pemcormance:
one Plager invents a short musical Phrase and sings or Plags it quietlg into the ear
of the next at a volume that cannot be clearlg heard bg anyone else: this is

rePeated for each Plager

when the last Plager has heard the meloclg, in order and as fast as Possible, each
Plags the Phrase that theg heard

#27 4 to 7 musicians, 4 minutes
aquarium

for Pharoah Sanders

each la er improvises uietl on wholetone scales interspersed with |on
pay P quety P <

silences

Procluce an occasional loud violent Phrases to Provide the iml:)ression of darting

rapic“g

26



#28 any number of musicians, 4 minutes

atter wall Drawing #118, version 2

for Tom Hamilton & Mimi Johnson

Plagers choose Fi)ctg Pitches, cvenlg distributed over the range of the instruments

each Plagcr can Plag Phrases made up of 50 notes divided bg the number of
Plagers: if there are 5 Plagers, each Plager would have 10 notes

every Pitch should be connected to the Preceding Pitch bg glissandi

27



#29 any number of musicians, 4 minutes

Grotte di Frassisi

for Sun Ra & Marshall Allen

two groups of Plagers, one for stalactites and the other for stalagmites.
the music bcgins c]uietlg, and more People and volume accrue:

stalactites (hanging like anicicle): Produce long Phrases re[:)resenting one
stalactite, each Plager starting with a Pattern of Pitches that tend downward over
the Iong run, with as many detours as desired: these can be Plagecl slowlg or

quicklg, loud or soft, with any timbre but Fina”g tapertoa Point.
if the Pattern IS re[:)catecl, Pitchcs should be removed to make it shorter.

stalagmites (ta[:)cring quarcl columns from the floor): Producc long Phrases
re[:)resenting one stalagmite, each Plagcr starting with a pattern of Pitches that
tend quard over the long run, with as many detours as desired: these can be
Plaged slow‘g or quicklg, loud or soft, with any timbre and Fina”g either tapering
toa Point orendona long held sound like a table toP

leavc long breaths bctwcen each long Phrase belcore startinga variation

about 30 seconds before the cnd, fade out

28



#30 any number of musicians and audience members, +
minutes

John Cage’s "T/;cy re P/aythgﬂy comloosition”

Tl"lC Plagers sit on thC HOOI" gacing tl"IC auc[ience CXCCPt FOT' a COﬂClUCtOl" W}“IO

stands and can explain to thc audience what todo

at the conductor’s signal, the audience members can ta”<, reacl, sing, cough, use

their cell Phones or equivalcnt.
at 4 minutes, the conductor cues silence

if the Pemcormance is successful, the conductor may signal to the audience to rise
and take a bow.

29



#3] any number of musicians, about | minute
9 g
Umbrian warfare

for Lorette Vc/vcttc

divide the Pemcormers in two or three ec]ual groups
theg Fire and return arrows to each other

the arrows consist of a sharP begirming ofa note, imitating a bow string: as the

arrow traverses, thereis a “Doppler” effect as the Pitch glisses lower
there should be responses of arrows between the groups

start the war with a few back and forth arrows, which become denser
after a minute or two, a leader can call a truce

an9 Plagcr can 8!50 break atruce

30



#32 any number of musicians, 3 minutes
one bit Morse code

for Ken Filiano

each Pemcormer chooses a single Pitch and Plags passages in Morse cocle, with

short “dits” and long “dahs”

#33 any number of musicians, 3 minutes

Ms. Pacman

for NRBQ
begin With some Plager Plaglng the MS. Pacman theme

one Plager makes beel:) sounds in one Pitch as he/she travels on the stage

When another Plager is encountered, the other Plagers mal<e a one second

gulping sound, and that Plager is silent
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#3¢ any number of musicians, 3 minutes
Fractal Fentagram

for Pcntang/c

note: a reflectionis a gesture is re[:)eatecl as if reflected in a mirror, except with
reverse sgmmetrg in hoth l@ct/ right and u[:)/ down directions: e.g,a downward

series OF PitChCS WOUIC! }DC l'CHCCtCCl as an UPWBI"Cl series

Plager #1 PCT‘FOI’THS a SIOW an UPWBI"C! SWCCP, FO”OWCC[ bg a relqecting &ownward
SWCCP, thcn a Faster UPWBFCI SlCCP, FO”OWCC! 139 a hCIC] ﬂOtC, FO”OWCC] bg a

reﬂecting downward sweep: this shape constitutes a Pentagram
The Plager rcl:)eats the Pentagram much more slowlg
Thc other Plagcrs Form shorter duration Pentagrams

Plagcr #1 cues the others out
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#35 any number of musicians, about 4 minutes
after La Monte Young

Each Plager uses a Piece of Fumiture, including chairs and table or instrument

cases or Iarge instrument or music stancls

in bOth the concert venue ancl OUtSidC FY’OIT] WhCl"C tlﬁC SOUﬂClS can bC heard:

SCFBPC the Furniture to make SOUﬂCl 810!’15 thC HOOI" or WiﬂC]OWS.

each chooses two shapcs from: X, sin wave, line, or circle and moves the furniture

in that shape

#36 any number of musicians, 3 minutes
atter Christian Marclay

each Plager uses another’s instrument case to open, close, ziP and unzip, or

OthCI’WiSC PrOClUCC SOUﬂCl

start quietlg, build to a climax, and cue encling roughlg together

#37 any number of musicians, 6 minutes
atter Daniel Goode

the Plagers use rna”ets, hammers, bowsJ blow, or any other means to turn the

concert ha” and surrounding environment into musical instruments

#38 any number of musicians, 4 minutes
after Nicolas S/c)n/}nsky

Each musician Plags their instrument with an orange
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;#ZQaqyrunnbcrofhukmgbn5b5nnhuh%;

Plag the Fo”owing in unison:

CHUNKa CHUNKa CHUNKa
CHUNKa CHUNKa CHUNKa
Chunka beep beep beep
BeeP beep beeeeeeeeep

R@Pcat

Chunka BEEP BEEP BEEP
Chunka BEEP BEEP BEEP
Chunka

Chunka

CHUNKa CHUNKa CHUNKa

BCCCCCCCCCP !:)CCCCCCCCCP

R@Pcat

Beep beep beep—a beep
Chunka beep beep beep
BCCP b-becP
BCCP b-becP
Beep beep beep—a beep

rest, then /D/aﬂ the entire /D/éce again, slower

for Kurt Hotfmann & Hans Tammen

!:)CCCCCCCCCP

rest, cr7 ag it a oryra vme, starting a C Or1gInal specd, and acceleraie
t, then play it a third time, starting at the original speed, and accelerat
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#40 any number of musicians, 5 minutes

atter Phill Niblock

Plagers choose a central Pitch asa drone, and start on that Pitch or an octave of
it

very slow19 driftin Pitch a half step higher or lower, with no drift more distant
than that

Plag with extremes O{: volurne and trg to create beats and cliﬁcerence tones

#41 any number of musicians, 2 and half minutes

after cha[g Carlos

C]UOtC P}“IFEBSCS FY’OIT] an9 PiCCC bﬂ J.S. Bach to cach other: Particularlg on

instruments he did not write them for

overlaP Phrases

#42 any number of musicians, 4 minutes

atter Joni Mitchell

Each Plager holds a drone: hcgour instrument is capable of Plaging more than one
Pitch, while holding the drone, move the other Pitches up and down in Para”el

motion
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#4943 three to six musicians, 2 to 5 minutes

atter Hank Williams

A soloist Plags the most lonesome Possible solo
Then a duo Plags the most lonesome Possible duo
Another duo Plags the same

A final different soloist does the same

#44 at least seven musicians, 5 minutes

atter Pauline Oliveros

the Plagers walk through the hall and the audience trading Pitches with each

other and with the audience members, who can also sing the Pitches

cue an cnding at 5 minutes, and everyone can bow
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#45 at Jeast seven musicians, 5 or more minutes

Waves on the go/ﬁ dr Na/oo/i
after Maurice Ravel and Richard Wagner

on cues:
Plag long note drones

open triads pop out, and can cxpancl over octaves
the triads become get faster

scales run up

then scales run and often back down

faster and Faster,

then soFter and out
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#46 at least four musicians, 5 or more minutes

atter Takebisa Kosug’

set up music stands (Prchrablg unstable wire stands), inclu&ing any mics and

lamPs available on the stands

start switching chairs and stands for any reason, and constantlg reachust your

instrument and any Paraphemalia
set up music paper on the stands: use different tgpes and thicknesses of paper
some of the music paper should be in long Parts, ta[:)ed together Poor|9

be clumsg: stands should fall over, long tal:)ec] together scores and Parts become
entanglecl and Fa”,

with as much variety as Possible, fold, cut, or ril:) the paper with hands or scissors

to make a variet9 o1C sounds

for string instruments, bow any surfaces including of the cut paper to make

SOUI’\CI

end on cue and bow to the audience together
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#47 any number of musicians, 3 or more minutes
HCAB

for Richard Lair & Miles Davis

play quotes from Bach’s pieces

play quote inversions by standing or lying upside down

play quote retrograde by turning away from the audience

play quote retrograde inversions by being upside down and turning backwards
the ensemble moves from either: extremely quiet to extremely loud back to quiet

or extremelg loud to extremelg quiet to extremelg loucl
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#48 at feast three musicians, 5 or more minutes

Water canon

atter Conlon Nancarrow and the Sirens of- Calori

one Plager introcluces a SCXg blUCSH theme

the next Plager takes it up at a different temPo, as do subsec]uent Plagers:

transPosition bg beginning on a different note is encouragecl

no more than three Plagers should make sounds at a time, at least for very Iong,

so a new entry should silence a Previous one once their Phrase is done
make the entries surprising, but also evocative and bluesg

ata cue at the enc], all Plagers Plag together as quicklg and loud as Possible, at

different specc]s, repeating as necessary,

cue a unison stoP
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#49 as appropnﬁatc
Suite

for Jason Hwangana/ Alex Chilton

choose any three etudes and Peﬁcorm them as a suite without break

#50

one more for Pauline Oliveros

COIT\POSC 3OUI" own CtUClC USiﬂg the gl"OUﬂCl I'UICS

Dave 50/0//'65 New York C/Lfg and 5100/61,‘0, (//mf)r/a, Jtaha June — 56/01‘6/77[765 2005
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